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Kaarlo Bergbom, the creator of the Finnish
operatic stage, to ask for his opinion of the book.
He said that it was, indeed, effective, but too
lyrical. In this he was, indeed, right; I realised
this at once.

" This sealed the doom of the opera. But the
labour I had devoted to carrying out the idea was
not entirely wasted, for my fresh absorption in
the world of the Kalevala gave me the idea for the
Lemminkainen suite. In the prologue to the opera
I really had one movement of the suite ready made:
' The Swan of Tuonela/ "

Before Sibelius could bring his second Kalevala
hero into being, he was confronted with other tasks.
The Viborg student corporation had approached
him with a request that he should write the music
for a series of historical tableaux that were to be
performed at a soiree arranged by the corporation
on the I3th November, 1893, in aid of national
education in Eastern Finland. The subjects were
taken from the history of Cairelia, and many famous
historical figures appeared in the tableaux, such as
Swedish conquerors and knights and the Tsar
Peter.

Sibelius felt very much attracted by the task.
Hitherto myths had inspired his creative vein, but
his imagination was captivated with equal force by
the feelings and moods surrounding the destinies
and figures of historical fact. The accompaniment
to the historical tableaux, intended and conceived
as incidental music, turned under the hand of the
s.                                                          8